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AHEM 


BUY  THE  TRUTH,  BUY  SAVAGE  PINK . that’s  what  (believeitotnot )  the 

Bob  had  to  say  about  us  in  their  latest  issue,  which  I  guess  is  a 
compliment,  we’ll  have  to  use  it  next  time  we  run  for  political  of- 
office.  No,  actually  it’s  a  sign  of  the  times.  I  think  Philadel¬ 
phia  is  finally  waking  up  to  the  fact  that  making  others  look  bad 
is  not  the  only  way  to  make  yourself  look  good.  Let’s  hope  we 
really  are  seeing  an  end  to  all  the  notorious  backbiting  that  has 
became  legend  in  our  scene— all  that  did  was  make  the  whole  city 
look  bad.  The  word  this  month  seems  to  be  UNITY,  which  is  a  joy 
to  our  ears  here  at  Savage  Pink.  I  think  by  working  together  for 
our  common  goals  we  can  really  build  our  scene  up  to  what  it  should 
be.  The  main  thing  the  hardcore  scene  is  lacking  right  now  is  a 
regular  venue.  Word  has  it  that  more  than  one  party  is  scouting 
around  for  a  new-  locale  but  the  going  is  tough.  Just  when  you 
think  you  find  a  great  place,  you  notice  a  $150,000  condo  going  up 
two  doors  down.  Is  no  ghetto  scared???  Rumors  are  circulating 
that  Love  may  consider  trying  hardcore  one  night  a  week.  We  should 
all  push  for  this  and  when  given  the  chance,  be  on  our  best  behavior 
and  not  destroy  everything.  Go  destroy  the  fucking  East  Side  Club 
if  you  feel  violent— direct  yourself  at  something  that  needs  it. 

Our  days  are  numbered  if  we- don’t  establish  a  regular  place  for 
bands,  local  and  otherwise,  to  gig.  This  is  the  Summer  of  Hard¬ 
core-let’s  make  something  of  it......I  suppose  this  is  the  time  to 

mention  the  violence  that  occured  at  the  DK's  gig  in  Kensington. 

I’ve  heard  so  many  conflicting  reports  and  the  only  thing  that  seems 
certain  is  no  one  wants  to  take  any  blame..  It’s  really  fucking 
amazing  that  w®  were  the  targets  of  BOMBS,  no  less.  I  saw  the 
seed  of  UNITY  that  night  and  we’ve  got  to  let  that  seed  GROW  and 
start  to  look  after  ourselves  and  our  own.  Petty  arguments  and 
differences  in  taste  have  to  be  forgotten  when  it  comes  time  to 
defend  ALL  OF  US.. ..I  think  you,  everyone,  will  really  enjoy  this 

issue— be  sure  to  take  the  time  to  read  all  of  the  Dead  Kennedys 
interview,  and  follow  up  with  Part  Two  next  issue— all  kinds  of 
good  stuff  came  out  when  we  talked  to  t  h em ...a  guxck  wo rd  about  our 
f reguency--we * ve  flowed  down  to  about  every  six  weeks  now  because 
there’s  just  not  enough  to  cover— let’s  get  to  it,  people!!!! 
for  now . . . .  A dJj/LU 


THOSE  INVOLVED: 

Allison  Raine 
Andrew  Liberte 
Shirley 

Ronald  Thatcher 
Richard  Metz 
Joey  Swindle 
Chastity  B. 

Boo  Boo 
Chelsea  Mann 
and  a  few  who 
don't  know  it 


THIS  ISSUE  IS  DEDICATED 
TO  ALL  THOSE  ARRESTED  AT 
HATER  STREET  ON  AUGUST  7 
FOR  THEIR  DEDICATION  TO 
THE  SPIRIT  OF  PUNK. 

GOOD  LUCK  TO  THEM  ALL  AT 
THEIR  HEARINGS, 
remember. . • 

Stand  strong  stand  proud 
Chant  your  feelings  loud 
Stand  strong  stand  proud 
Don't  accept. the  crowd 
Stand  strong  stand  proud 
We'll  rise  and  they  shall  fall 
Stand  strong  stand  proud 
One  day  we'll  show  them  all 

VICE  SQUAD 


SAVAGE  PINK  AT: 
1248  Day  Street 
Phila. ,  PA  19125 


We  are  trying  to  compile 
an  A-Z  of  Philly  bands. 
Everyone  please  contact  us!!! 

Cover  Phot®  by  Boo  Boo 
We  apologize  to  Ronald 
Thatcher  for  forgetting 
to  credit  him  for  the 
Disarmament/Circle  Jerks 
piece  last  issue. 


Special  special  thanx  to 
Nancy  P.  for  all  the  work  she 
did  to  help  get  this  issue  out 


6pm  K  uf*  ^ 

Address  yoarse-lt  -to: 
(Z4-0  Day  St  feck 

PA 


July  8,  1982 


Dear  Anarchists: 

Regarding  Rienzi’s  "Calling  All  Punks" 
article  —  I.W.W.  stands  for  Industrial  Workers 
of  the  World,  not  International  Workers  of  the 
World.  Just  for  the  record. 

Red  Rose 


Allison  Raine, 

Thanks  for  sending  an  issue  of  Savage  Pink. 
It's  really  good  to  read  something  about  punk 
written  by  someone  who  actually  cares  about  the 
music  and  not  sales  at  the  newsstand.  Also, 
thanks  for  your  interest  in  the  Columbia  scene. 

It  will  probably  be  a  surprise  to  you,  but, 
there  are  actually  people  in  the  South  who  enjoy 
innovative  and  intelligent  music  (however,  a 
large  percentage  of  them  are  originally  from  the 
North) .  There  are  a  number  of  serious  musicians 
in  this  town,  although  their  attempts  to  form 
bands  are  short  lived  due  to  the  small  number  of 
followers  and  the  fact  that  people  here  are  so 
apathetic  and  devoid  of  devotion.  We  get  our 
share  of  mediocre  "new  wave"  bands  from  the 
larger  cities  in  the  surrounding  states 
(Atlanta,  Raleigh,  etc),  but  very  few  that  are 
interesting  or  original.  A  few  exceptions  would 
be  Nervous  Tentions  (now  deceased) ,  Rhythm  of 
Discipline  (same  frontman  as  N.T.),  and  Vietnam, 
Vietnam  are  from  Georgia  and  haven’t  played  here 
for  quite  some  time  (I  wonder  if  they  still 
exist) .  Otherwise  we  depend  on  the  local  campus 
'  radio  station,  WUSC,  and  our  own  records  for 
musical  entertainment.  Wish  us  luck,  though, 
the  few  dedicated  punks  (and  we  really  are)  are 
still  trying  to  set  this  town  on  its  ear.  We1  re 
not  just  sitting  around  doing  nothing. 

Bored  in  Dixie, 

SCOTT 

p.S.  Please  send  your  next  issue.  I’m  trying  to 
inspire  my  cohorts  into  helping  me  start 
something  in  the  way  of  subversive  literature. 


Dear  Savage  Pink: 

We  are  part  of  the  anarchist  study  group  in 
Philadelphia  and  want  to  respond  to  the  "Anarchist 
Manifesto"  which  appeared  inVoi.  2,  Issue  8.  It  is 
really  good  that  a  large  number  of  punks  are 
interested  in  anarchist  politics  and  are  making 
efforts  to  understand  them  better.  Anarchism  is  the 
only  real  alternative  to  the  mess  both  capitalist  and 
communist,  in  the  world  today  -  because  it  demands 
that  all  power  and  responsibility  for  every  aspect  of 
people’ s  lives  be  in  their  hands . 

In  the  "Manifesto"  there  are  a  few  statements  we 
want  to  disagree  with,  either  because  we  feel  they 
are  not  truly  anarchist,  or  that  they  are  misleading: 

The  first  is,  that  anarchists  support  the 
Guardian  Angels.  Most  anarchists  are  really 
suspicious  of  the  Guardian  Angels.  They  resemble  the 
Brownshirts  of  Fascist  Germany  in  some  ways,  and  may 
be  only  a  private  army  for  Mr.  Curtis  Sliva.  Also 
they  are  not  responsible  to  the  aomminity  and  act 
like  a  counter-police  forae.  Sometimes  they  actually 
pick  out  punks  or  gays  to  have  sane  macho  jollies 
with. 

A  second  point  is  about  Yippies.  They  have 
practically  nothing  to  say  about  anarchist  practice 
and  would  rather  organize  reefer  smoke- ins  than 
productive  politics. 

A  third  point  is  about  the  "Manifesto"  talking 
about  underground  anarchism  doing  all  sorts  of 
romantic,  criminal  things.  These  statements  are 
dangerously  misleading!  If  there  was  any  truth  to 
them,  they  would  not  be  advertised  in  a  fanzine. 

Most  anarchist  political  work  is  done  in  broad 
daylight,  or  at  least  in  twilight  -  because  it  is  a 
struggle  for  the  spirit  of  the  people.  The  Red 
Brigade  is  not  anarchist.  It  is  an  off-shoot  of  the 
Communist  Party  and  has  no  more  interest  in  freedom 
than  other  Communists.  The  Anarchist  Cookbook  is  a 
real  book  but  very  unreliable.  People  should  leave 
it  alone,  or  they  will  be  blowing  up  their  friends 
and  themselves.  Most  anarchists  have  no  interest  in 
terrorism  and  it’s  wrong  for  the  "Manifesto"  to 
emphasize  it  so. 

There  were  several  good  points  in  the 
"Manifesto."  There  is  much  that  is  good  in  the 
anarchist  ideal.  In  Philadelphia  there  are  lots  of 
opportunities  to  get  involved.  Anarchism  was  once  a 
very  big  movement ,  although  you’  11  never  hear  about 
it  in  school  history  books.  The  state,  the 
businessman,  the  army,  and  the  church  rule  through 
violence,  hate  and  ignorance.  Anarchism  abolishes 
this  through  love,  mutual  aid  and  responsibility, 
full  expression  of  our  desires,  and  the  right  to 
"live"  our  lives. 


Keep  up  the  work. 


DONALD  &  MICHAEL 


CAN 


by  Nancy  Exploit 

Despite  the  lack  of  venues,  the  Philadelphia 
hardcore  scene  has  been  struggling  along  and 
lately  things  have  been  pretty  good  -  local 
bands  are  receiving  the  national  attention  they 
deserve,  out-of-town  bands  are  reoognizing 
Philly  as  more  than  just  a  pit  stop  before  New 
York ,  and  a  certain  degree  of  unity  was  felt  at 
the  recent  DK  Starlite  stow.  But  we  still  have 
a  long  way  to  go  before  we  can  equal  DC,  NY,  LA 
or  Boston. 

However  same  really  fucked  up  things  have 
been  happening  that  need  to  be  brought  into  the 
open.  For  example  at  the  recent  Elks  Center 
show  with  Sadistic  Exploits,  Riblic  Disturbance, 
Crucial  Truth  and  the  Mob  there  was  so  much 
damage  done  (bathrooms  destroyed,  ceilings 
ripped  down,  graffiti  etc.)  that  the  Elks  now 
refuse  to  rent  their  hall  to  us.  Although  the 
Elks  Center  was  not  the  most  acoustically  tuned 
hall,  it  was  all  we  had.  in  all  the  cities  that 
I've  named  above  the  scene  is  mostly  run  by  the 
punks  themselves  and  this  type  of  damage  rarely 
occurs.  Why  does  it  happen  here?  Do  the  punks 
feel  they  must  live  up  to  the  reputation  that 
the  media  has  given  them?  At  any  rate,  you 
cannot  expect  promoters  and  bands  to  go  out  on  a 
limb  to  do  shows  if  this  kind  of  shit  is  going 
to  happen.  To  me,  this  is  not  what  being  punk 
is  all  about. 

Punk  is  a  force  that  must  be  recognized  as 
what  it  REALLY  is.  We  enjoy  music  that  is  made 
by  kids  like  ourselves  -  music  that  is 
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unadulterated  by  equipment  to  make  it  sound 
"prettier”  with  lyrics  that  say  nothing  at  all 
or  are  telling  about  seme  form  of  life  we  will 
never  see.  Most  of  us  are  rebelling  against  a 
society  that  says  we  must  live  a  certain  way  - 
go  to  school,  get  a  job,  get  married,  have  kids, 
save  money  and  die  before  we  ever  get  around  to 
enjoying  life.  Right  now,  seme  big  fucking 
corporate  jerkoff  tells  us  how  to  dress,  what 
music  to  listen  to,  what  trends  to  follow.  We 
are  expected  not  to  know  what  is  going  on  in  the 
world  around  us;  to  be  part  of  the  crowd,  never 
an  individual;  to  go  with  the  flow  and  not 
threaten  to  change  the  status  quo.  Anyone  wto 
attempts  a  chanqe  is  immediately  chastised  by 
society.  Punks  are  labeled  "troublemakers", 
"radicals"  and  "freaks"  by  the  media.  IV  stows 
exploit  us,  record  companies  ignore  us,  clubs 
and  promoters  try  to  capitalize  on  our  music. 

We  are  feeling  the  same  oppression  minorities 
have  felt  throughout  time. 

Our  only  alternative  is  to  beccme  united  - 
stop  fighting  each  other  and  stop  destroying  our 
own  scene.  We  then  became  a  force  that  must  be 
reckoned  with,  it  doesn't  matter  whether  you're 
f ram  Ardnore  or  Audobon,  NJ;  whether  you're  a 
skin,  a  skateboarder,  or  an  anarchist;  whether 
you  went  to  the  Hot  Club  or  just  attended  your 
first  Elks  Center  stow  last  month.  We  must 
control  our  own  .scene  and  UNIFICATION  is  the 
only  way  we  are  going  to  change  the  fucked-up 
society  and  system  we  are  now  forced  to  put  ud 
with.  * 
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Independence 


On  July  3rd,  Nancy  Ex-ploit  and  Lee  Paris 
(Donny  and  Marie  Productions)  brought  down  two 
great  NYC  hardcore  bands  and  got  together  two 
local  bands,  one  brand  new  and  one  a  little  over 
a  year  old,  for  the  best  Fourth  of  July 
celebration  we  could  hope  for . 


at 
Ilk/ 


5o<Ji/tic  exploit/ 
Crucial  Truth 
the  fflob 

Public  Di/turbance 


After  a  seven  month  absence  from  the  Philly 
stage,  Sadistic  Exploits  made  a  triumphant 
return  that  left  no  one  guessing  who  the  crowd 
was  most  excited  about  seeing.  You'd  almost 
forget  that  they  were  Philadelphia's  mo6t  hated 
band  from  the  welcome  they  received.  And  you'd 
start  to  wonder  who  recorded  the  "Anarchy  for 
Freedom"  single  using  their  name.  This  band  has 
raced  leaps  and  bounds  to  become  the  force  they 
are  today.  They  greeted  the  home- town  crowd 
with  as  much  enthusiasm  as  they  were  met  with, 
introducing  a  host  of  new  songs  and  debuting  my 
current  fave,  "Power  and  Greed."  The  band  gave 
an  all-out  performance,  and  surprise!  surprise! 
Robbie's  mohawk  stood  the  test  of  sweat  and  time 
without  a  wilt. 


Public  Dio  <rb ance 


Public  Disturbance  from  NJ  started  things 
rolling  with  their  first-ever  Philadelphia  set 
which  was  a  pleasant  surprise  and  showed  us  a 
bit  of  things  to  came  for  these  Jersey  boys. 
(Check  them  out  further,  elsewhere  in  this 
issue.)  The  Mob  from  New  York  played  fast,  fast 
"Mob-style"  mash  music  that  doesn't  give  your 
feet  a  break.  The  gang  of  New  Yorkers  down  for 
this  gig  made  the  Mob  fell  right  at  home  and  as 
the  Philly  folks  gradually  came  of  shock  after  a 
long  dry  spell  without  live  music,  they  joined 
in  too. 


Crucial  Truth  (formerly  the  ...  ah  fuck 
it,  everyone  knows  that  already)  (and  shit) 
totally  blew  the  now- awakened  crowd  back  ten 
feet,  only  to  pick  them  up  and  drag  them  forward 
again  with  their  powerful  sound.  Gary  paced  the 
stage  like  a  caged  (skinhead)  leopard  as  the 
band  slipped  into  gear,  disappearing  into  the 
wings  for  a  split  second  and  emerging  with  a 
flaming  U.S.  flag  in  his  hands.  The  perfect 
anti-tribute  for  the  Fourth.  Crucial  Truth  are 
the  top  NYC  band  now  in  my  book.  Make  every 
effort  to  see  them  if  you  haven't  already. 


LCNG  MARCH  -  7/7/82 


I  arrived  about  9:30  and  the  line  was  halfway  down 
the  block.  I  made  my  way  upstairs  after  paying  the 
ridiculous  $8.50  for  two  bands.  I  saw  a  few  of  my 
friends;  Tammy,  Nancy,  Mike,  etc.  The  D.J.  was 
playing  lousy  music . 

When  Informed  Sources  came  on,  I  expected  to  hear  the 
sane  kind  of  high-power  thrash  music  I  heard  at 
Action  Ritual .  They  were  a  lot  slower ,  but  still 
good. 

Most  of  the  audience  had  never  been  to  a  punk  club, 
so  they  did  not  know  the  meaning  of  the  word  "  slam" . 
There  were  a  few  small  disputes,  but  everything  went 
alright. 


When  "X"  came  on  I  was  properly  keyed  up,  and  they 
were  fucking  great.  The  audience  went  wildl  It  was 
the  greatest  slamming  in  a  long  time  I  The  band  was 
great!  They  played  all  my  favorite  songs;  Sugar 
Lights,  Los  Angeles,  etc.  As  I  stood  back  to  rest,  I 
took  a  good  look  at  the  crowd.  It  was  great;  punks, 
skins,  hippies,  long  hairs  an  same  black  kids  who 
came  off  the  street,  all  slamming  and  enjoying  the 
band.  It  was  truly  great.  This  was  one  of  the  best 
gigs  I've  been  to  in  a  long  time  -  and  hopefully  it 
opened  a  few  eyes  to  the  Philly  scene. 

y 


In  the  Wake  of 


-RONALD  THATCHER 

I  have  been  seeing  several  of  the  various 
punk  offerings  from  the  media,  most  notably  the 
CHips  episode  on  the  idiot  box. 

My  first  reaction  was  that  it's  a  good 
sign.  When  the  media  and  corporate  Amerika  go 
out  of  their  way  to  smear  a  cultural  phenomenon, 
we  must  be  doing  something  right.  Punk  is 
obviously  too  independent  to  be  tolerated.  The 
fashion  industry  and  culture  vultures  of  the 
system  depend  on  marketing  "youth"  and 
manipulating  any  kind  of  sub-culture  for  their 
own  purposes.  While  some  bands  lean  towards 
selling-out,  most  of  punk  exists  out  of 
oommitment. 

Rock  and  roll  and  the  counter-culture  of 
way-back-when  have  been,  for  the  most  part, 
molded  into  a  trend.  Punk  is  the  only  outgrowth 
from  rock  that  maintains  itself  as  an 
alternative.  Who  needs  past  or  present  rehashes 
of  rock  tradition,  when  a  completely  viable 
alternative  is  available?  There  are  bands  who 
are  alive  and  stand  for  something ,  who  are 
separate  from  the  established  music  industry. 
Fanzines  in  every  major  city  offer  an 
alternative  to  the  commercial  rock  mags,  and 
there's  alternative  radio  shows  throughout  the 
country. 

This  directly  contrasts  with  the  rock 
t-shirt/Warner  Brothers/Rolling  Stone-Creem/ 
Electric  Factory  Promotion  exploitation  and 
mega-buck  profit  schemes. 

It  does  not  surprise  me  in  the  least  that 
punk  is  trashed,  seemingly  on  a  regular  basis. 

In  a  way,  the  warped  presentations  of  punks  in 
the  media  may  even  serve  as  a  cacalyst  to 
stimulate  further  growth  within  the  underground 
music  scene  (although  that's  not  quite  the 
intentions  of  the  creators  of  these  fantasies) . 
However,  many  problems  could  arise  from  this. 

Every  stereotype  has  two  types  of  dupes. 

The  first  is  obviously  Mr.  and  Mrs.  Normal,  who 
believe  in  any  image  presented  to  them,  be  it 
racial,  sexual,  cultural  or  otherwise.  The 
second  is  the  fool  who  picks  up  on  the  image  and 
lives  the  self-fulfilling  prophesy ,  by  becoming 
the  type  of  character  as  in  the  role  created  for 
him  or  her . 

I  can  imagine  some  jock-type  watching  CHips 
and  identifying  with  the  moron,  who's  supposed 
to  be  the  average  punk.  They  called  this  lead 
character  Trasher  -  his  two  friends  were  Potato 
Head  and  Fido.  Besides  intensified  harrassment 
of  punks,  the  media  could  produce  a  breed  of 
idiots,  who's  only  exposure  to  punk  came  from 
CHips,  talks  shows  and  Serena  Dank.  Maybe 
"undesireables"  will  stay  away,  but  it's  also 
possible  that  more  idiots  will  be  among  the 
ranks,  as  a  result  of  this. 

Anyway,  rumor  has  it  that  CHips  is  planning 
a  sequel  to  their  punk  episode.  NBC  is  asking 
for  punks  nationwide  to  came  to  their  studios 
for  unlimited  trashing.  Since  it  would  be  near 
impossible  to  get  everyone  there  at  the  same 
time,  everyone ' s  welcome  to  do  so,  at  their  own 
convenience.  Tell  them  Trasher  sent  you. 
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Terror  on  a 
Summer’s  Day 

DOWN  DIM  THE  STREET  ON  Cdl 0& 

GIVING  POOR  THE  HEAT 
UJITH  THEIR  CLUBS  AND  GUNS 
DOIN'  IT  ALL  FOR  FUN 

DEAD  COPS... 

BIG  BAD  AND  BLUE 
THEY'RE  IN  THE  CLAN  TOO 
BRUTALITY  IS  THEIR  SFCRT 
WE'LL  FUT  'EM  TO  THE  TORCH 

M.D.C 

On  August  7th  a  group  of  about  150  punks 
were  out  to  enjoy  the  summer  sun  and  have  a 
good  time.  A  gig  by  Minor  Threat  had  been 
cancelled  the  night  before,  and  it  was  a 
welcome  chance  to  get  together  and  enjoy 
ourselves.  The  Proteens  ripped  through  a 
killer  set,  my  favorite  being  a  roaring 
cover  of  “Under  the  Boardwalk".  There  was 
lots  of  friendly  slamming  and  skanking  go¬ 
ing  on,  lots  of  beer  was  flowing  and  there 
was  a  smile  on  almost  every  face.  Autistic 
Behavior  showed  up  to  play  a  set  and  things 
were  rolling  long  just  fine  when  two  cops 
walked  up  with  billy  clubs  loose.  They  moved 
about  one  third  into  the  crowd  and  taking  a 
breif  look  at  the  slammers,  decided  to  call  for 
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reinforcements.  In  about  five  minutes  a  police 
van  pulled  into  one  end  of  Hater  Street,  block¬ 
ing  it  off.  Soon  two  squad  cars  pulled  up 
blocking  off  the  other  end  of  this  street— 
which  was  really  not  much  more  than  an  alley. 
Apparently  one  of  the  adjoining  houses  had 
phoned  in  a  complaint  about  the  noise. 

About  six  cops  moved  in  on  the  band,  who  were 
just  about  finished  with  their  set.  With  Billy 
clubs  poised  for  action,  they  began  shoving 
and  shouting,  ordering  the  crowd  without  any 
explanation.  Their  attitude  demanded  retali¬ 
ation  and  defensiveness.  Only  when  consistent¬ 
ly  berated  did  one  officer  scream,  face  red  and 
eyes  bulging,  inform”  us  that  we  were  "blocking 
a  street  without  a  permit.  Much  chaos  ensued, 
with  people  trying  to  get  themselves  together, 
and  for  the  most  part,  OUT  of  there.  A  few  stal¬ 
wart  punks  resisted  VERBALLY  and  were  PHYSICALLY 
abused  and  placed  under  arrest.  Most  of  those 
taken  into  custody  were rbedause  they  didn*t  jump 
when  the  Big  Bad  Wolf  said  to.  There  were  nine 
punks  taken  into  custody  in  all 

Everone  placed  under  arrest  was  then 
taken  to  the  district  station  where  we  - 

divided  into  "juveniles",  "females",  and 
"males"  and  placed  in  holding  cells.  • 

After  some  time  the  "females"  were  again 
cuffed  and  loaded  into  a  van  for  a  ride 
back  to  the  infamous  "roundhouse"  for 
"processing".  The  "males"  ana  "juveniles" 
were  processed  right  at  the  district. 

Everone  was  placed  in  holding  cells  and 
taken  through  the  routines  of  finger¬ 
printing  , etc.  The  girls  had  an  especial¬ 
ly  rough  time,  sitting  in  piss-soaked, 
roech  and  lice-infested  cells  and  taking 
a  good  deal  of  verbal  abuse  from  more  t 
than  one  macho  blue  boy.  Eventually 
everyone  got  a  bail  hearing,  all  were  re¬ 
leased  on  their  own  recognizance  with 
charges  ranging  from  assault  on  a  police 
officer  to  disorderly  conduct  and  inciting 
a  riot.  Everyone  has  been  set  for  court 
dates. 

This  is  just  another  example  of  the 
brutality  of  police,  the  Philadel¬ 
phia  police  in  particular  towrds  punks. 

Just  because  we  enjoy  music  and  a  life¬ 
style  that  are  considered  unconventional 
we  are  victims  of  abuse  and  anger.  If 
a  band  of  folk  singers  had  been  preforming 
on  Hater  Street  on  August  7th,  do  you 
think  police  action  would  have  been  the 
same??  Think  about  it. 
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The  police  are  the  Klan,  are  the  Mafia,  eo  you  better 
take  your  stand.  M.D.C.  stands  against  the  police  repres¬ 
sion,  brutality,  the  macho  inferiority  and  ignorance  that 
encourages  people  to  take  a  Job  where  they  can  legally  kick 
ass  on  the  poor,  Minorities,  woaen,  homosexuals,  use  the 
law  to  strip  all  of  their  dignity.  Who  hasn't  unnecessar¬ 
ily  suffered  at  the  hand  of  the  army  of  the  rich? 

The  police  are  the  german  shepherds,  the  strong  are 
of  the  mind  enforcers,  the  principal  political  and  reli¬ 
gious  leaders  who  enforce  conformity  to  ones  own  culture 
which  has  been  reduced  to  the  programmed  set  of  behaviors 
and  roles.  With  their  repression,  through  fear  and  guilt, 
they  control  over  society,  turn  us  into  rats  fighting  in  a 
ease  against  each  other  to  gain  their  piece  of  cheese,  as 
they  smugly  look  on  from  above.  Socialism  for  the  rich, 
capitalism  for  the  rest  of  us. 
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Seriously,  we  need = 
photos,  art,  stories, 
poems,  interviews, 
lyrics,  reviews,  ideas, 
support,  PEOPLE!!!!!!!!!! 

GET  INVOLVED . 


SAVAGE  PINK 
1248  Day  Street 
Phila.  19125 
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SHIRLEY 

One  of  the  highlights  of  Summer  '82  was 
Kelly  and  Joanne's  hardcore  pool  party  held 
in  the  the  beautiful  New  Jersey  Burbs  on 
the  Fourth  of  July.  The  backyard  was 
filled  with  Philly,  Jersey,  and  New  York 
punks  swimming,  skateboarding,  drinking 
beer  and  barbecuing.  The  water  in  the  pool 
was  reduced  to  about  two-thirds  capacity 
from  all  the  crucial  diving  and  thrashing 
that  was  going  on.  Allison  was  a  big  hit 
in  her  Norma  Kamali  bathing  suit.  Surfer 
Joe  won  best  tan.  John  Smith  and  Lynn  were 
tied  for  best  throw  in  the  pool.  By  the 
time  it  got  dark  nearly  everyone  was  fucked 
up  and  carrying  on  and  the  bands  were 
getting  ready  to  play.  Seeds  of  Terror 
played  first  and  did  their  expected  lively, 
lightening  quick  set.  The  crowd  started 
moshin  and  it  wasn't  long  before  the 
manicured  lawn  was  churned  up.  AB ' s  were 
next  and  they  did  an  excellent  show  with 
covers  of  TSOL's  Word  Is  and  (get  this)  a 
sing-a-long  of  God  Save  the  Queen.  When  it 
was  Sadistic  Exploits  turn  the  moshin  was 
reduced  to  a  form  of  mud-wrestling  and 
everyone  looked  like  a  bunch  of  Tide 
commercial  rejects.  The  Exploits 
performance  was  as  great  as  it  was  the 
night  before  with  lots  of  new  tunes.  They 
are  getting  tighter  and  more  diversified 
every  day.  However,  all  the  fun  was  marred 
by  assholes  who  started  throwing  fire 
crackers  at  the  band  and  dancers.  Drummer 
Howard  had  to  be  taken  to  the  hospital  when 
he  was  hit  in  the  face  by  some  fireworks 
and  had  to  receive  11  stitches.  The  night 
pretty  much  ended  with  that. 

Absolutely  the  most  crucial  hardcore 
event  ever  to  be  held  on  the  East  Coast  to 
date,  was  the  Dead  Kennedy's  show  at  the 
Paramount  Theatre  in  Stanton  Island.  I 
rode  up  with  AB ' s  and  Public  Disturbance 
and  when  we  got  there  there  was  a  line 
nearly  2  blocks  long  waiting  to  get  in.  I 
never  saw  so  many  punks  in  one  place  in  my 
life!!  The  Club  was  like  a  huge  Tower 
Theatre;  half  dance  floor  and  half  seats 
with  bars  in  the  lobby,  and  although  it  was 
air  conditioned  it  had  to  be  100  degrees 
inside.  Nearly  all  the  NY  regular 
hardcores  turned  out  plus  lots  of  new  faces 
and  plenty  of  skins.  I  wandered  down  to 
the  stage  and  waited  for  the  first  band  to 
come  on.  The  stage  was  big  with  an 
extension  up  front.  High  school  football 
player  type  bouncers  lined  up  at  the  front 
of  the  stage  watching  the  crowd  with 
shock.  But  they  hadn't  seen  nothing  yet. 
The  curtain  went  up  and  SS  Decontrol  from 
Boston  tore  into  their  first  tune.  These 
guys  were  so  intense  I  had  to  take  about  10 
steps  backwards.  Lead  singer,  Springa,  has 
an  uncharacteristically  raw  and  wild  voice 
that  was  powerful  enough  to  shake  the 
entire  hall.  This  band  epitomizes  all  that 
is  hardcore! 


Meanwhile  the  bouncers  were  going 
crazy.  They  didn't  quite  know  what  to  do 
about  the  stage  divers  and  their  macho 
images  were  at  stake.  Finally,  the  club 
managers  informed  the  bouncers  to  let  the 
kids  dive  or  "they'd  have  a  riot  on  their 
hands . " 

New  York's  Kraut  played  second.  They 
were  polished,  political  and  very,  very 
good.  See  them  and  be  sure  to  get  their 
UNEMPLOYED  single. 

DOA  was  next.  They  irtoved  out  onto  the 
stage  extension  and  instructed  the  bouncers 
to  sit  along  the  front  of  the  stage  and  not 
allow  divers.  This  would  have  been  okay 
some  other  night,  but  it  was  a  pretty 
uncool  thing  to  do  at  the  time.  This 
distracted  from  a  performance  that  was 
pretty  rock  and  rolled  out  anyway.  I 
usually  like  this  band  but  somehow  they  did 
not  quite  fit  in  with  tonite's  lineup. 

As  soon  as  DK's  came  out  the  stage  was 
packed  with  people.  It  was  nearly 
impossible  to  see  the  band  because  there 
were  so  many  stage  leeches.  Jello  kept 
asking  them  to  dive  already  but  most  of 
them  just  hung  out.  I'm  sure  this  was  one 
of  the  reasons  they  weren't  half  as  good  as 
I  expected.  They  played  nearly  all  their 
old  songs  even  "We  Have  a  Bigger  Problem 
Now"  and  tons  of  new  stuff. 

Afterwards  while  standing  around  out 
front,  a  fight  broke  out  between  some  skins 
and  locals.  From  what  I  could  see  the 
locals  were  generally  looking  for  trouble, 
bothering  girls,  trying  to  steal  records 
from  SSD  etc.  One  thing  led  to  another  and 
soon  the  locals  were  back  with  baseball 
bats.  The  New  York  punks,  however,  we're 
not  intimidated.  With  a  surprising  show  of 
unity,  they  went  down  and  ruled  on  these 
guys.  It's  a  shame  that  this  violence  has 
to  happened  (here  and  at  the  Starlite)  but 
hopefully  it  will  show  that  punks  WILL  NOT 
be  pushed  around.  Honorable  mention  to 
Craig  of  AB's  who  straightened  out  some 
macho  type  asshole  who  was  beating  up  on 
his  girlfriend. 

THAT'S  ALL  FOR  NOW  —  LOVE,  SHIRLEY 
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We  were  standi  n'  on  the  corner/ 

Got  all  caught  up  in  spiral  codes  of  black/ 

Shiny  black  jet  stream  and  chrome  on  the  asphalt/ 
The  vehicle  glistened  gleamed/ 

Shined  like  the  edge  of  a  switch  in  the  suiy' 

We  fell  cn  our  knees/ 

Our  hearts  between  our  teeth/ 

We  prayed  to  the  God/ 

And  for  our  sanity/ 

We  prayed  to  insect-like  vehicles  and  carrion/ 

Our  hearts  beat  to  black  blood  in  the  sun/ 

Like  the  edge  of  a  switdy 
We  stood  on  the  corner/ 


Chelsea  Mann 


SAVAGE  PINK  CONTEST 

THAT'S  RIGHT!!!  Once  again,  Stiff  Records — the  world's  most  flexible 
record  label— has  teamed  up  with  Savage  Pink  to  bring  you  Yet  Another 
Contest.  This  time  you  don't  even  have  to  answer  any  questions!!!!! 

How  simple  can  you  get???  How  much  easier  can  we  make  it  for  you 

people???  This  month  it's  the 

f 


contest!!!!  That's  right — ten  lucky 
winners  will  receive  beautiful  GIRLSCHOCL  "Lock  Up  Your  Sons"  tour 
poster  that  will  enhance  any  decor! ! !  TEM  WINNERS* *count  'em**TEN! !  ! 
All  you  have  to  do  is  fill  out  the  slip  below  (or  a  reasonable  clone) 
and  mail  it  to:  GIRLSCHODL  CONTEST 

c/o  Savage  Pink 
12A8  Day  Street 
Philadelphia,  PA  19125 

All  entries  must  be  received  before  September  6th,  1982.  Ten  winners 
will  be  chosen  at  random  by  a  wino  of  our  choice.  Winners  will  re¬ 
ceive  their  prizez  in  the  mail  and  a  list  of  winners  will  be  published 
in  the  next  issue  of  Savage  Pink. 

DON'T  DELAY!  ENTER  TODAY!!! 

Special  thanx  to  Stiff  Records  for  their  help  in  this  contest. 

******************************************************************** 

*  * 

%  name _ $ 

*  "  * 

J  address _  i 

* 

J  city _ state _ 

*  GIRLSCHOOL  CONTEST  ******  *GIRLSCHOGL  CONTEST*  *  ************ 


zip 


************  i  ******************************************************** 


Dead  Kennedys 
In  Thugland 

—  Ronald  Thatcher 

The  July  17th  Dead  Kennedys'  gig  will 
probably  be  most  remembered  by  those  who 
attended  for  all  of  the  vilolence.  I 
know  of  no  violence  between  punks  that 
night.  However,  because  this  event  was 
at  the  Starlite  in  Kensington  (a  white, 
working-class  section  of  Philly)  (or  non-| 

working,  as  the  case  may  be - ED )  other 

people  had  different  ideas. 

This  was  undoubtedly  the  worst  attack 
on  Philly  punks  in  our  history.  It  was 
a  whole  year  since  the  Black  Flag/5. 0. A/ 
Autistic  Behavior  gig  and  the  three-way 
violence  between  Fhilly  punks,  D.G.  punks 
Bnd  Kensington  locals — the  latter  still 
etermined  to  show  that  their  memory  was 
ntact.  Throughout  the  night,  however, 
t  seemed  that  any  excuse  was  enough  for 
pany  locals  to  release  a  barrage  of  vio¬ 
lent  attacks. 

Around  9:00,  a  homemade  metallic  bomb 
with  ball-bearing  and  beebees  was  thrown 
into  the  crowd  gathered  outside  the  5tar-| 
lite  from  a  passing  car.  Very  serious 
injuries  resulted,  and  many  victims  were 
taken  to  the  nearby  Episcopal  Hospital. 
Sherri  from  Hew  Jersey,  who  was  closet  to 
uhere  the  bomb  landed,  suffered  from  in- 
;ense  foot  burns,  including  muscle  dam- 
3ge.  Another  IM3  person,  Mark,  suffered 
.eg  injuries  from  the  bomb.  Several 
victims  from  that  and  other  incidents  at 
the  Starlite  wsre  already  crowding  the 
hospital  emergency  ward.  Throughout  the 
evening  Episcopal  Hospital  showed  an  un¬ 
believable  amount  of  incompetancy ,  neg¬ 
lect,  and  an  attitude  almost  matching  the 
cops*.  The  cops  themselves  showed  up 
after  the  bombing,  saying  that  they  were 
responding  to  what  had  sounded  like  a 
gun-blast.  They  acted  as  if  no  one  was 
"really  hurt”  and  had  barely  asked  any- 
questions  about  the  incident.  One  vic¬ 
tim,  UJayne  spoke  to  them  at  first,  but 
of  course  there  was  never  a  follow-up. 

The  police  received  descriptions  of  the 
car  from  which  the  bomb  was  thrown,  and 
even  a  lisence  plate  number,  but  there 
was  no  attempt  made  to  track  down  the  ve 
vehicle,  and  at  the  26th  Precinct  (Ken¬ 
sington)  there  are  no  records  of  the 
bomb. 


There  are  also  no  records  of  any  other 
trouble  either.  The  cops  did  their  abso¬ 
lute  best  to  let  the  Kensington  thugs  know 
they  did  not  disapprove  of  their  actions 
in  the  least.  They  showed  up  en  masse 
periodically  throughout  the  night,  but 
never  felt  it  necessary  to  stick  around. 
They  rarely  stayed  more  than  15  or  2D 
minutes.  Hothing  was  done  to  any  of  the 
Kensington  people  except  once  when  the 
police  attempted  to  separate  those  at  the 
gig  from  the  locals  and  chased  some  of 
them  (the  locals)  down  the  block  for  be¬ 
ing  cocky. 

Punks  were  brought  inside  the  Star¬ 
lite  several  times,  and  were  encouraged 
to  stay  inside  by  the  promoters.  Being 
inside  didn’t  always  help.  When  a 
couple  of  rounds  of  baseball  bat  attacks 
occured,  the  thugs  came  into  the  front  r 
room  of  the  Starlite  and  beat  more 
people. 
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Too  many  Incidents  occured  to  list 
for  now,  but  suffice  it  to  say  that  des-' 
pite  bullshit  excuses  (like  last  year’s 
Black  Flag  gig)  and  unprovoked  attack 
came  upon  us  from  the  locals,  with  ap¬ 
proval  of  the  local  asshole  cops,  and  8 
lame  idiot  hospital  was  what  we  had  for 
the  major  vitims.  WELCOME  TO  KENSING¬ 
TON  !  !  !  !  ! 

The  show  itself  went  well*  Civilian 
Defense  was  cancelled  at  the  last  minute 
and  they  were  VERY  pissed  off.  The  Sic 
Kidz,  Informed  Sources  and  AB’s  all 
opened  for  the  DK’s  doing  their  usual 
sets — AB’s  being  the  better  of  the  three. 

Biafra  walked  onto  the  stage  and  said 
into  the  mic,"...a  big  Fuck  You  to  Lee 
Paris... ,f  He  accused  Lee  of  various  fuck 
ups,  including  a  cancellation  announce¬ 
ment  of  the  gig — if  I  understood  correct¬ 
ly.  ’’This  is  the  second  time  he  fucked 
us  over... if  he  shows  up  tonight,  feed 
him  to  the  people  outside.”,  w@s  Jello's 
final  statement  on  the  subject. 

The  Dead  Kennedy’s  were  great.  They 
played  lots  of  new  material,  including 
the  new  single  "Bleed  for  Me”,  an  anti- 
political  torture  song.  Also,  "Trust 
Your  Mechanic”  (about  auto  mechanics  and 
doctors  fixing  one  thing  and  screwing  up 
another  so  you  come  back),  "Government 
Flu",  "Well-Paid  Scientist",  and  "I  Am 
the  Owl". 

Older  highlights  included  "Kepone  Fac¬ 
tory",  "Police  Truck",  "Man  With  the  Dog 
Dogs",  "Chemical  Warfare",  "Dog  Bite", 
"Moral  Majority"  (after  raising  hell  with 
aqainst  the  religous,  anti-abortion 
Right-to-Life  assholes  that  same  day 
at  their  convention,  it  was  especially 
good  to  .hear  that  one)  and  a  rousing 
version  of  Holiday  in  Cambodia  during 
which  it  was  impossible  to  find  the  DK’s 


on  stage  because  of  all  the  .^dancers. 

Some  of  Klaus’  equipment  was  knocked 
over  and  Jellcr  emerged  from  the  rubble, 
asking  "What’s  the  matter???  Why’d  you 
stop  playing??" 

Again  the  crowd  was  very  cool  and  the 
internal  word  of  the  night,  and  hopefully 
in  the  future,  was  UNITY.  There  was  alot 
of  talk  about  sticking  together  and  unit¬ 
ing  that  went  beyond  the  usual  discussions 
People  were  feeling  it  and  it  seems  that 
we  are  now  capable  of  doing  it.  I  really 
hope  all  of  the  Kensington  ugliness  was 
not  in  vain,  and  tht-t  we  are  fully  awak¬ 
ened.  I  completely  dislike  Ardmoronic 
ideas  of  creating  elite,  fashionable  ways 
to  be,  and  deliberately  dividing  people 
like  fucking  religious  sects.  NO  ONE 
RULES!!!  To  people  like  Kensington  thugs 
all  of  us— punks,  skins,  anarchists, 
straight-edges,  etc,  are  considered 
weird  and  they  believe  we  are  shit  and 
deserve  to  be  treated  that  wgy. 

More  trouble  at  the  bus  stop  after  the 
show  as  three  buses  passed  the  large  punk 
crowd,  who  were  attempting  to  stick  to-» 
gethar.  (The  subway  tracks  were  under 
repair  and  bus  service  was  the  only  way 
out.)  Across  the  street  a  crowd  of  Ken¬ 
sington  kids  stood  shouting  and  throwing 
bottles.  Finally  a  cop  stopped  a  bus 
(which  was  starting  to  leave,  leaving  a 
few  punks  stranded  on  the  corner)  and 
everyone  wqs  able  to  get  away  from  the 
bullshit. 

Whatever  economic  and  social  condi¬ 
tions  created  such  ugliness,  I  still 
cannot  help  feel  enraged  by  what  hap- 


The  Kensington  thugs  reconfirm- 


pened 

ed  what  bullshit  it  is  to  speak  of 
"working-class"  or  "middle-class"  rhetor¬ 
ic.  It  is  where  each  individual  is  at  i 
in  their  minds,  not  in  their  neighbor-  1 
hoods.  These  Kensington  creeps  have  no  I 
more  brains  than  the  fucking  fascist  Isr^ 
Israeli  military*  m 

Sherri1 s  room-mate  Micki  has  been  J 
trying  to  gather  information  and  take 
legal  action  about  all  of  this.  She  has  I 
had  the  frustrating  experience  of  trying 
to  deal  with  the  cops  from  the  26th  Pre-  ' 
cinct  (can  you  imagine  if  the  situation 
was  reversed  and  we  had  attacked  Kensing¬ 
tons  with  fists,  baseball  bats,  battles 
and  a  bomb  what  their  reaction  would 
have  been???)  andi  various  local  shit- 
head  authorities.  Any  info  you  can  sup¬ 
ply,  please  send  to  her  c/o  Savage  Pink. 
These  attempts  are  not  meant  to  signify 
approval  of  these  morons  (the  authority) 
or  their  system  of  doing  things,  nor 
does  anyone  brave  any  illusions  that  very 
much  satisfaction  will  come  out  of  it. 

For  now,  these  efforts  are  to  show  there 
is  still  a  will  to  9tand  up  against  the 
odds — eflen  in  a  place  like  Kensington 
where  each  segment  seems  to  "cover"  for 
the  other.  It  is  also  to  be  a  persistant 
thumb-tack  in  their  asses,  and  to  not 
just  let  it  go  by  easy.  It  is  the  least 
Kensington  deserves. 
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Live  your  Dreams 
AnBrchism/Situatlonist 
by  Richard  Metz 

Life  tomorrow  could  contain 
absolutely  everything  for  everyone* 
Technology  is  at  such  an  advanced 
state  that  there  could  be  an  over 
abundence  of  food  and  llesure  time. 
What  prevents  us  from  attaining  the 
uiorld  of  our  dreams?  There  is  no  one 
simple  reason, 

□ne  cause  is  that  presented 
with  the  awesome,  maddeningly  des^ 
tructive  world  we  live  in  today, 
most  people  have  told  themselves 
that  their  real  dreams  and  desires 
will  never  be  filled.  They  therefore 
choose  more  immediate  goals  that  may 
ease  the  pain  of  modern  life.  This 
is  one  difference  between  survival, 
meeting  the  basic  needs,  and  living, 
which  is  meant  here  to  mean  living 
ones’  life  to  the  absolute  fullest 
potential. 

This  renouncing  of  real  desires 
leads  to  a  vacuum  in  which  one  says, 
"If  I  can’t  have  what  I  really  want, 
what  can  I  have".  Thus  one  forces  one¬ 
self  to  choose  between  what  already 
exists; what  has  been  produced  in  the 
past,  instead  of  wanting  to  create 
something  totally  n*iw.  Imagination  is 
thus  stifled,  and  the  very  power  to 
imagine  that  life  could  be  better  if 
the  situation  was  different,  la  lost. 
This  loss  of  imagination  becomes  crit¬ 


ical  because  it  leads  to  apathy,  sell¬ 
ing  out  to  the  system,  selfish  exploit¬ 
ation  of  others  for  personal  gain,  and 
plain  boredom. 

Exactly  how  does  our  economic 
system,  Cepitalism,  (the  selling  and 
buying  of  goods  and  services  in  a 
supposed  free  market),  encourage  the 
loss  of  imagination  and  real  personal 
power  - 

Capitalism  as  it  is  practiced  in 
America,  works  very  well  for  one  group 
of  people;  the  wealthy.  The  wealthy 
control  our  economy  because  they  own 
our  economy.  They  decide  the  laws 
(Congress),  justice  (the  courts  of 
lawyers  and  judges)  and  foriegn  policy 
(the  White  House  has  no  poverty)  of 
our  country.  They  manufacture  what¬ 
ever  products  they  feel  will  sell  the 
best,  irregardless  of  their  real  need. 
Products  are  sold  through  the  multi- 
billion  dollar  advertising  agencies, 
whose  slickness  and  ability  to  decieve 
the  public  are  without  compare. 


In  the  boring  void  where  our 
imaginations  were,  American  adverti¬ 
sing  replaces  our  dreams  of  a  new 
free  society  with  desires  for  new 
exciting  products,  fun-filled  vaca¬ 
tion  packages,  action  packed  movies 
and  entertainment,  and  the  "American 
dream  includes  a  loving  family  with 
two  kids,  two  cars,  and  a  home  in 
suburbia  complete  with  all  the  latest 
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IftOR  THREAT 

You  toll  me  you  like  the  taste 

You  just  need  an  excuse 

You  tell  me  it  calms  your  nerves 

You  just  think  it  looks  cool 

You  tell  me  you  want  to  be  different 
You  just  change  for  the  same 
You  tell  me  it’s  only  natural 
You  just  need  the  proof 
Did  you  fuckin’  get  it? 

It’s  in  my  eyes,  in  my  eyes 

And  it  doesn’t  look  that  way  t o  me 

In  my  eyes 

You  tell  me  that  nothing  matters 
You’re  just  fuckin’  scared 
You  tell  me  that  I’m  better 
You  just  hate  yourself 
You  tell  me  that  you  like  her 
You  just  wish  you  did 
You  tell  me  that  I  make  no  difference 
At  least  I’m  fuckin’  trying 
LJhat  the  fuck  have  you  done? 

It’s  in  my  eyes,  in  my  eyes 

And  it  doesn’t  look  that  way  to  me 

In  my  eyes 


DISCHARGE  to  play  somewhere  else, . .that ' s 
right,  EAST  SIDE  can’t  afford  to  pay  them, 
probably  because  they’ve  banned  everyone 
who  would  come  to  see  them... TOXIC  SHOCK:if 
you  seek  the  availabiltiy  of  more  than  the 
limited  material  in  local  shops,  hardcore  an 
and  anarchist  records , badges , t-shirts , 
publications, etc — send  50$  for  the  TOXIC 
SHOCK  catalog:  TOXIC  SHOCK,  FOB  242,  Pomona 
CALF  91769  (they’ve  got  DK’s,.  Black  Flag 
Circle  Jerks, DOA, Crass. . .Hardcore  at  LOl/E 
yes  LeeCthe  scapegoat)Paris  and  Nancy  Ex¬ 
ploit  to  book  punk  bands  and  spin  only 
the  most  crucial  records  one  night  a 
week — keep  your  ears  peeled. . .MAXIMUM 
R-n-R  MAGAZINE  by  the  same  people  who 
brought  you  the  Not  So  Quiet  On  The  Western 
Front  comp  have  the  bestbestbestbestbest 
fanzine  out— you  must  get  issue  #1  it  is 
simply  unbelieveable,  possibly  the  future 
bible  of  hardcore— MDC  on  the  cover.  Send 
SI  to  Max  R-n-R f  Box  288,  Berkeley  CALF 
94701  (or  six  issues  $5). . .remember  DIS* 
CHARGE  at  an  alternative  hall . . . 


Live  tour  Dreams.  •  •  co^hW 


appliances.  All  of  these  new  desires 
add  up  to  continual  huge  profits  for 
the  nations  rich,  and  the  constant 
desire  of  the  rest  of  us  to  become 
rich  so  that  we  may  purchase  more 
and  more  of  these  dream  objects. 

Of  course,  the  only  way  to  become 
rich  is  to  follow  the  rules  and  laws 
made  by  the  rich  and  remember;  "The 
one  who  rows  the  boat  (the  average 
Sue  or  Joe  striving  to  the  top)  has 
no  time  to  rock  it". 

Thus  we  think  that  we  must  go  to 
work  everyday,  that  work  stinks  but 
what  can  you  do.  That  maybe  if  I  had 
just  a  little  more  money,  or  if  the 
president  was  nicer  to  poor  people, 
well,  things  would  be  okay.  Under  the 
domination  of  the  rich,  life  »ill 
never  be  okay.  For  one  reason,  we  are 
all  looked  upon  as  expendable  workers. 
It  certainly  will  never  fufill  our 
real  desires.  UJe  must  fight  back.  Real 
happiness  can  only  tgegin  to  be  seen  by 
putting  life  into  the  control  of  the 
workers  and  community  members  who  live 

it'  s>S 


One  method  of  fighting  back  is  to 
use  the  slickness  of  advertising  against 
itself.  People  look  at  advertising  be¬ 
cause  they  are  bored  and  advertising 
provides  momentary  relief.  Ey  altering 
advertis«^.^:nts ,  but  not  changing  their 
"look",  we  can  make  fun  of  them,  criti¬ 
cize  the  product,  criticize  society, 
and  make  any  power  these  ads  once  had 
to  persuade  people  to  buy,  turn  against 
that  impulse,  It  makes  people  do  a 
double-take  and  think  for  a  moment, 
because  they  see  their  recognizable 
advertisement  with  some  unexpected 
change,  and  they  will  read  it  totally 
different.  This  is  the  only  one  idea, 
create  -fifty  more  yourself. 

This  article  was  derived  mostly 
from  my  readings  of  the  Situationist 
International  Anthology  edited  by  Ken 
Knabb.  The  Situationist  International 
was  a  group  of  mostly  europesn  radical 
intellectuals  who  from  1962-1970 
produced  writings  and  actions,  most 
notable  being  their  influence  in  the 
May-  June  1968  uprising  in  Paris. 


RECORDS 
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LYDIA  LUNCH:  13.13 

(Ruby  Records  PGB  48888  LA  CA  90048) 
Undoubted  Lydia’s  most  broadly  appealing 
record  yet,  meaning  that  more  people  will 
'like  it.  13.13  was  Lydia’s  best  band  ever 
as  far  as  I'm  concerned,  and  the  excitement 
I  felt  in  seeing  them  live  is  revived  with 
this  album.  The  music  hear  curls  into  the 
your  mind  like  cigarette  smoke,  slowly  en¬ 
veloping  you  you  completely.  It  packs  all 
the  power  of  a  Motorhead  album  without  the 
kerranggg*  The  production  is  marvelous 
and  the  musicians  the  best.  PLAY  IT  LOUD 
and  let  it  take  you  over. • .haunting  strange 
lydialyrix  that  will  puzzle  and  disturb., 
truly  a  great  record. 


VARIOUS  ARTISTS:  New  York  Thresh  . 
(ROIR  cassette-only  #A113) 

"An  eleven  band  22  song  album-length 
cassette-only  release  that  races  the  his 
history  end  development  of  the  New  York 
punk  scene"  sez  the  bio.  Don't  buy  this 
tape  Bnd  expect  New  York  Mash  *82,  be¬ 
cause  most  of  the  bands  are  older,  a  lot 
of  them  aren't  around  anymore  and  those 
that  are  are  firmly  rooted  in  the  late 
70's  and  1980.  What  is  here  is  the 
streetbacklash  against  all  of  the  No  New 
York  art  school  bullshit  that  NYC  had 
become  known  for  until  the  bands  on  this 
tape  (along  with  many  not  represented) 
set  out  to  change  things.  So  what  we 
end  up  is  kind  of  History  Part  Cne  of 
New  York— not  the  whole  story  .thus  far. 
Well  worth  checking  into  and  learning 
from,  and  only  two  or  three  steps 
backward  from  where  NYC  is  today.  In¬ 
cluded  are  the  Undead,  Bad  Brains, 
Beastie  Boys,  Heart  Attack,  Even  Worse, 
A.O.D.,  Kraut,  the  Mpd,  the  Fiends, 

False  Prophets  and  the  Nilhistics. 


c  Religious  Wars  EP 
after  only  r  .  mans  ore  -..hhumens  or 

single ,  that  the  Sub"  a  change 

This  EP  is  monotonous  as  as  that  u>  Q 

going  t0 second  singly  3  ,s  good  a°°  t 
fro*  their  sec  ^  first.  ^  thing 

different  eiow.  .4.  Fick  u; 

if  is'the  £ci  JB iflound 

like  a 

CHARGED  GBH:  City  Baby  Attacked  By  Rats 
(Clay  Records)" 

Very,  very  impressive,  this  band  GBH. 

A  previous  12",  two  46' s,  and  now  this 
LP— all  rip-roarin'  true  fitted  punk. 
This  debut  LP  really  kicks  ass.  There's 
a  little  bit  of  Motorhead  in  these  guys 
but  they  rock  out  with  twice  the  energy 
and  fun.  Five  stars  for  this  album. 
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IHAOTIC  DISCHORD  -  FUCK  THE  WORLD  EP 
|Riot  City  Records) 

he  speed  and  style  of  this  single  are 
rightenly  close  to  popular  American 
ardcore  (which  makes  the  thick 
nglish  accents  even  more  impossible 
o  decipher)  but  the  length  make  it 
nbearable.  Are  English  bands  looking 
ver  here  for  inspiration?  If  so 
et's  try  a  little  harder  mates! 

ist  Rites  For  Genocide  and  MIA 
Jmoke  Seven  Records  7230  QeSoto  Ave. 
uite  104  Canoga  Park,  CA  91303) 
irst  time  I  went  to  A-7  in  NYC,  Geno- 
ide  was? playing.  The  punks  there  were, 
eally  pissed  off  yelling  "Now  is  the  time] 
or  Nazi  death".  Genocide  ended  up  not 
laying  because  of  a  near-riot.  Any- 
iay  I  can  see  why  they  were  pissed  o 
enocide  is  awful  with  no  originality  and 
othing  to  say  except  a  bunch  of  stupid 


LEGAL  WEAPON:  Death  of  Innocence 
(Arsenal  Records  POB  1983  Del  Mar 
CALF  92014) 

Lead  singer  Kat  Arthur  sounds  like  so 
many  great  female  singers  at  once  that  it's 
hard  to  compare  her  to  any  one  of  them. 

One  minute  you  think  of  Marianne  Faithful 
or  DeeDee  Troit  (UXA)  and  the  next  minute 
she  sounds  like  Martha  Davis  (Motels)  or  an 
American  Pauline  Murray  (Penetration). 

Her  voice— Kat 's.,.  that  is— is  the  best  voice 
for  hard-edged  rock  that  I  can  think  of. 
Musically,  Legal  Weapon  is  built  around 
the  driving  guitars  of  Brian  Hansen  and 
former  Adolescent  Frank  Agnew.  At  times 
bordering  on  hardcore,  at  others  a 
haunting  riptide.  The  lyrics  are  personal 
not  political:  "Sits,  shakes  there  on  the 
floor/She's  been  there  once  before/She's 
sick  and  she's  sodomized/She's  got  the  devil's 
eyes..,:"  Don't  even  be  foaled  by  the  title 
"War  Eabies",It&s  about  society8s  private 
little  wars,  not  one  between  the  nations... 
"Throw  myself  before  them/God  I'd  die  from 
lack  of  boredom/It's  an  end  to  justify  their 
means/They  cry  war..." 

Highly  recommended  if  you  like  any  of  the 
voclists  mentioned  above,  and  aren't  too  cool 
to  like  a  lot  of  rock-n-roll  guts  mixed  in 
with  your  punk.  Bravo. 

THE  SAMPLES  -  DEAD  HEROES 

(NO  FUTURE  -  01  14 


The  Samples  have  a  lot  of  rock-n-roll 
influences,  at  least  in  the  A-Side, 
"Dead  Hero."  The  best  track  probably 
being  "Fire  Another  Round,"  a  faster, 
punker,  pogoing  song  compared  to  the 
others.  Buy  it  for  either  of  two 
reasons,  one-to  keep  up  on  the  no 
future  lable  releases  or  two-because 
you  got  some  extra  cash  on  hand. 


off. 


lyrics  (I  guess  you'd  call  them  lyrics) 
that  are  offensive  to  just  about  everyone. 
Example:  "I  said  hey  I  wanna  eat  cunt 

on  the  rag/Girl  you  ain't  gotta 
suck  my  cock/Dollf ace  we  ain't 
gotta  fuck  don't  you  know/All 
I  want  is  to  lick  your  period 
slit... cunt  on  the  rag 
I  reallyf  really  hate  to  even  quote  these 

nn^S4.!?ut  1  have  to  lBt  y°u  knouj  how  REALLY 

BAD  they  are... so.  Is  it  possible  to  buy 
only  one  side  of  &  record???? 

It's  really  a  shame  because  MIA  is  totally 
the  opposite  of  the  other  side.  This  band's 
relly  good,  the  music's  fast,  and  the  lyrics 
are  interesting.  Only  one  bad  song— "I  Hate 
HiDnlpe?  #f  It's  a  little  out-dated  lyric- 


wise. 


$  IZ”  TZLEED  FOR.  ME  b/w 
Li'-fg  Sentence,  am'  yes  as 
we  Op  to  press.  We  qo+  the  impc^ 

IZ“  <~rt's  really  areal  w/a  sleeve 

reminiscent  oT^oudaH  in  CWMBOPIA. 

Available  soon  on  domestic  7"  vinyl- 
U  p  to  par  wiH+i  every-ttilnq  4be 
icenneri ys  have  everdone .  ^uv  TU-IS.  / 

CRASS  FLEXI  -  NO  NAME  (NO  LABEL) 

(TAKEN  FOR  GRANTED  IT'S  ON  CRASS 
RECORDS) 

The  story  behind  it's  flexi  goes  like 
this.  Once  upon  a  time  there  was  this 
band  named  Crass.  Crass  liked  getting 
into  trouble  with  the  Englinsh 
government  and  this  time  they  went  too 
far.  They  recorded  a  flexi  downing 
their  country  and  their  prime  minister 
(calling  her  a  snot  and  "ya  fuck”) 
getting  their  flexi  taken  off  the 
market,  so  now  it's  printed  in 
France.  The  beginning  is  a  little 
boring  radio  announcement  but  the 
actual  song  is  good.  Very  political 
about  the  Falklands.  Sure  to  be  a 
collectors  item.  (Note:  Crass  and 
its  distributor  Rough  Trade,  have  both 
publicly  denied  any  connection  with 
this  recording  -  Ed.) 


CRASS :  Christ— The  Album 
(Crass  Records  c/o  Rough  Trade) 

This  gem  had  been  so  long  in  the  making  a 
that  we  were  beginning  to  get  doubtful. 

It  arrives  just  as  we  go  to  press,  so  we 
really  can’t  give  this  package  the  detailed 
attention  it  deserves— perhaps  we'Ll  attempt 
that  next  issue.  Packed  in  a  black  box  and 
including  two  records,  a  huge  lyric/statem.. 
ment  booklet  ("A  Series  of  Shock  Slogans 
and  Mindless  Token  Tantrums”)  plus  a  huge 
poster,  it’s  quite  easy  to  see  why  Crass' 
latest  offering  has  been  so  longin  the 
making.  The  music/etc.  itself  clocks  at 
about  two  hours.  It  is  impossible,  as  I 
said,  to  drink  it  all  in  quickly.  Suffice 
it  to  say  thatthe  package  is  much  more  than 
we  even  expected— the  production  is  incred¬ 
ible,  with  tape  loops  between  every  song 
focusing  on  just  about  EUERYTHIIMG — war, 
animal  slaughter,  sexual  politics... 

One  album  is  entirely  studio  material  and 
the  second  is  a  collage  of  live  tapings. 

This  is  a  thinking  collection,  not  something 

to  thrash  about  to.  If  you're  politically 
awareS  from  a  punk/anarchist  point  of  view, 
or  would  like  to  be,  this  is  for  you. 
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SPiKt  &  HAiR  Cftr't  >n 
v«*TH  -ToHNNy  #<JntN  -f 
S\D  VICIOUS  in  |9T).  Bur 
AS  (V\0<J  oF  TH€.  LEADERS 
i/n^R  D^OdRSom 
ouT,  Li  K£  THt  P/S7bL$, 
CUSW  AND  t**>0  liOVS 
SO  OiD  (VwSST  ©F  TV£ 

SPl&O  rirtlR  STvZES. 


SH0Rr,'7fTaigftSKIN>8O,roN0W 


•  * 
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So  AS  “Punk  T>£D  THE 

N€W  WAV6  WAS  E0R.U 

wnn  stoNNy  ties  and 

SHORT  HNR(CjonIT  ftR6|T 
SN^iX  TSUTIbNS'i  Yoo 
W6ft£  soRt  fo  FiT  iN 
17j€  CROWD. 


r^OHMKS^iTo  ncm/ 


*  * 


oST  \*|teM  yw  TH0J6H1  1HeN-mW£s1V0Se 


Yea  KN€w  how  To 
loWcSiTHe  RI6HT  WA^| 
0WAN&fcLAa.ftAv6 
iCAMc  ooT  wilH  "W€ 

ARo^ftCiLV  "We.  r^sT 
Popular  Loot  loDAY. 


CRWY  TiOS  WiTH  FOOT 
HiAH  HAjR  NVOHAviKS . 
INSPIRED  By  1H€  foN6 
OF  MOHAWKS  ^NiStLf 
WMTiC  of  THg&PtoiTCQ 
MOHAWKS  S^EM  To  B£ 
HfeWWSsT  R*HLHNR 
sTylfe.  WHAT  will  <0f4 
H&X?  WHO  KNOWS 
WAifTilL  NtCT  ySAR1.^: 


